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Rhine at Cologne in late afternoon. The sun con- 
cealed by a cloud sends its golden rays from the 
right across the walls and towers of the town. Top- 
ical interest is lent by the hull and sails of what 
looks like an argosy from Far Cathay, but is really 
the packet-boat from Dusseldorf, as the catalogue 
of 1826 informs us: "Cologne— The Packet-Boat 
Arriving." Beside the golden glow of sunshine, 
Turner has suffused the sky with tones of rose and 
violet, a combination which roused the ire of the 
famous W. Burger — "Vie de Boheme" — who said 
that everything in the picture was uniformly 
colored like the yolk of an egg. 

In this splendid picture Turner has taken great 
liberties with the shipping, which belongs rather to 
Venice or Constantinople than to the Rhine and its 
simple barks. The picture is romantic, not realistic. 
Yet on the strand he has peasant women carrying 
lumber to a yard, and the tower of the Martins- 
Kirche can be identified above the walls of the old 
Colony of Agrippina. It reveals Turner's marvel- 
ous mastery of color, his courage in painting skies 
as he saw them, however the conventional classi- 
cists of his day might rage. It was at this Royal 
Academy and with regard to this picture that a very 



pretty anecdote is told — which may offset some of 
the stories current during his life regarding his 
alleged surliness and unsociability. 

When the Academy was hung, the picture of a 
lady with a harp by Sir Thomas Lawrence was 
placed next to the "Cologne." The flood of gold and 
rose made Sir Thomas's picture look cold and dry; 
and the latter was in dispair. It was too late to 
"key it up." Turner perceived Lawrence's chagrin 
and resolved to quench it by a drastic proceeding. 
He called for a ladder and taking some painter's 
lamp-black, rubbed it over the brilliant sky of his 
"Cologne," saying afterward: "Poor Lawrence was 
so unhappy! It's only lamp-black; it will wash off 
after the exhibition." 

It was a fine manly thing to have done, as any 
artist will realize. "It is not as if Turner had 
been indifferent to fame'' wrote Philip Gilbert 
Hamerton many years later "for he was anxiously 
careful about everything that could affect his repu- 
tation, and here we see him voluntarily exposing 
himself to harsh criticism for having painted a foul, 
ill-colored sky, when that very sky was one of the 
most splendid pieces of harmonious coloring in the 
whole r<*nge of landscape art." 



THE DEPEW MEMORIAL FOUNTAIN FOP. 

INDIANAPOLIS 

See page 402 



QN page 402 a new fountain by Mr. A. Stirling 
^■^ Calder is shown which is an exceedingly clever 
piece of work. Upon request Mr. Calder has given 
the following facts : 

"The Depew Memorial Fountain now being erect- 
ed in Indianapolis was provided in the will of the 
late Mrs. Richard J. Depew. The composition com- 
prising nine human figures and twenty-four fish 
is to be cast in bronze and gilded. . The architec- 
tural setting is built of Stony Creek granite. 

"The late Karl Bitter had been commissioned to 
design this fountain some time before his death 
and Bitter's motif, that of exuberant, youthful joy, 
was assumed. He left an incomplete plastic sketch, 
which I set aside, because I believe that it is im- 
possible for one artist to develop freely another's 
work. While discarding the actual model the gen- 
eral theme was retained. Entire freedom was 
exercised in developing the types of figures and 
their decoration. 

"The frieze of jumping fish was introduced and 
the upper figure was designed which, with the ele- 
ment of suggested music, furnishes the motif for 
the dancing children. In it I have been concerned 
to embody the mysterious loveliness of unsophisti- 
cated nature — its wild frankness and vigor — a 
daughter of Pan." 

Here we have a work of art that illustrates our 
meaning when we speak of a Style and a Manner 
which are both Universal and Personal of their 
kind. That is: while the constructive composition 
— the style — of the fountain is, as a whole, in har- 



mony with universally accepted and common-sense 
laws, it is at the same time sufficiently personal 
to be different from any other fountain in the 
world. Moreover the individual figures, while de- 
parting from nature, depart only so slightly that 
we do not notice the departure — until we know 
enough to perceive this and to look for it. So much 
for its Style. As for its Manner of modeling, of 
the details of the figures, drapery, etc. it also shows 
only a modest and non-irritating departure from 
the truth of nature. 

Therefore, there is nothing about any detail 
to force us to ask questions. The mind glides from 
each figure and detail easily and quickly to another 
and therefore takes in the whole composition at 
one glance and, so, easily and quickly seizes the 
intent of the work, i. e. — the expression of the 
spirit "Let joy be unconfined!" among the eight 
children as they dance a "ring-around-a-rosie" to 
which the twenty-four fish seem to jump an ac- 
companiment. So much for its Manner. 

There is no stiffness, no absurd rodinesque "de- 
formation of the form" here to get between us and 
the full enjoyment of the emotion of gaiety and 
childish abandonment to joy, so skillfully expressed 
by the sculptor. The lines are both lifting and full 
of melody, and thus it ever should be, in any public 
work to be placed wheresoever the public may come 
in contact with it. We are sure that the citizens 
of Indianapolis will find this lovely fountain a 
source of joy as long as the bronze shall last. We 
congratulate the citizens and Mr. Calder. 
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From the Sketch Model of the Depew Fountain 



Surmounting Figure of Depew Fountain and 
Mr. A. Stirling Calder. the Sculptor 



p- Lti 




: 

\ 


■ I 


m 




..„*uJ? 


ISMi 









THE DEPEW FOUNTAIN FOR INDIANAPOLIS 
by A. Stirling Calder 

Detail 
See page 378 



